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Negotiation of European versus national and regional identities in Mankell’s Den orolige 
mannen (2009) 

Over the last few years, Scandinavian crime fiction in translation has enjoyed growing 
success in Europe. In particular, Swedish authors,  Henning Mankell and Stieg Larsson, to 
name the best known, have experienced increasing popularity, their fiction received and 
adapted in many different contexts. One notable example is Kenneth Branagh’s directing and 
starring in the filmic adaptations of Mankell’s novels, produced by the BBC in 2008. 

Scandinavian crime fiction has long been popular in Scandinavia and in Germany, but 
the sudden growth in attention in the English, French, and Spanish speaking areas of Europe 
is unprecedented: suddenly Scandinavian crime fiction novels and authors are outgrowing 
their natural confines and becoming more than just a national concern. It is reasonable to posit 
this “expansion of fortunes” as the beginning of the development of a common European 
(taste for) crime fiction; of a common cultural canon that is European in nature and 
pertinence, rather than an exclusively national or regional matter. Concomitant with the above 
phenomenon is another significant shift in European habits in cultural consumption: an 
analysis of book charts across Europe, reporting data on best- and long-selling fiction, shows 
European fiction completely taking over at the expense of non-European, particularly US, 
fiction (Kovac and Wischenbart). 

Scandinavian crime fiction is currently devoting much attention to the clash between 
traditional national identities and the processes of  Europeanization and globalization. The 
development of cultural identities no longer appears primarily rooted in language, folk 
culture, and national history, but rather in the emergence of a common European cultural and 
medial environment. This, it will be argued in this paper, could be a contributing factor to the 
current success of Scandinavian crime fiction in Europe.

The aim of this paper is to examine the cultivation of in particular one element of 
canonicity distinguishing this new European crime fiction canon, and that is the depiction and 
discussion of a European sentiment or a European identity. The paper will focus on the 
conflict between the old national/regional identities and these new “sentiments of 
Europeanness”, how it is represented and dealt with in Henning Mankell’s latest Wallander 
novel, Den orolige mannen (2009).

Or, to formulate this in terms of translation: Using the Mankell example, this paper 
will examine why translations of Swedish crime fiction is suddenly perfect for the European 
market. The thesis is that a major reason behind the success is that they depict a negotiation of 
identities where national and regional identities are currently going through a process of 
cultural translation, ending up being more universal, more European.


